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An author project inspired by the existence of paranormal phenomena 

(enlightenments, apparitions and miracles). The performance plays with the 

boundaries between spiritualism and illusionism and juxtaposes beliefs with scientific 

theories. 
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The word illumination is already to be found with Plato. With this term, he describes 

an experience, sudden understanding, a tide of light, flooding the mind hitherto 

fumbling in darkness. It is only through enlightenment, through seeing things and 

itself in light that a being endowed with reason can comprehend the universal laws, as 

well as its own place within these. Illumination, a glimpse of essence, is not a matter 

of a cold mind. Sudden enlightenment seizes all of the seer's being, diving in the 

infinite ocean of absoluteness. 

19th century is an age of miracles and discoveries. 1848 sees the birth of modern 

spiritualism. Stories about dancing tables, driven by invisible force and dancing above 

ground while accompanied by mysterious knocking, take over the world. People long 



to get in touch with the dead, and seances become a sure-fire way to communicate 

with the other shore by way of a sensible person – a medium. The mediums become 

such an attraction that they eventually arouse the attention of scientists, trying to 

describe paranormal phenomena. And so academics, decorated with titles, get to 

examine the happenings discovered by the new spiritualism's enthusiasts. Was it the 

desire to debunk frauds or just plain curiosity that was at the root of their interest? 

Were these really nothing more than magicians' tricks? The 19th century is rightfully 

dubbed the century of technical progress. One invention came before another, people 

got to know what was hidden until then, harnessing forces that were unknown so far, 

and made these serve them. And so they replaced kerosene lamps by gas light, only to 

surpass this miracle soon after with a new wonder, a glowing thread in an electric 

bulb. They shackled the world with iron rails, allowing them to know and conquer 

more. Thanks to electricity, they could communicate across hundreds of kilometers. 

They recorded sound on wax cylinders and images on photographic plates. All this 

was so revolutionary that less developed people would speak of sorcery, denounced 

each new discovery with mistrust and contempt and each step towards technical 

perfection as God's temptation. Thomas Edison himself was called a magician. 

At the beginning of the 21st century, we come with an invention that will reveal these 

illuminations. Our Illuminarium captures enlightened moments within a span of fifty 

years, from the birth of spiritualism until the birth of film. Science mingles with 

paranormal phenomena defying explanation. Illuminarium exposes stories of real 

people, linked by something common: light. 
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